
Here’s a base image (that we own rights to) of the actual Montauk Highway. I like the 
elements of the picture, and that it's beachy, but it's a more of a local's view of the 

Hamptons, not the public side. I think we may be better off showing the opulence of the 
Hamptons that people expect. Unless we can somehow use this image to suggest our 

film is about the side of the Hamptons that hasn't been seen (which it is).



Here is a sample direction we originally 
explored based on the highway image. I 
like the graphic texture, but it reads too 
much like a thriller, which is only a sub-
plot to the love story main plot. FYI, the 
credit block is just a sample and NOT 
accurate.



As much as I love Kubrick, 
I don't think this is a great 
poster. But it's included 
because I like the graphic 
possibilities of the Saul 
Bass approach that 
doesn't rely on actors' 
faces to sell the film. Plus 
BARRY LYNDON does 
have similar themes to our 
movie (poor kid aspiring to 
a life of opulence) for 
whatever that's worth.



What I like about this key art 
from a very comparable film, is 
that it expresses the posture of 
how teens hang out. And it's 
simple.



This is a great contrast 
between where the two lovers 
come from. It's like she's from 
GOSSIP GIRL and he's from 
KIDS, but instead of 
Manhattan, it's set in The 
Hamptons.



Something like this might work. 
Although it's too warm. I'd rather 
go with urgent and edgy. And 
the background image should 
convey "Hamptons," and 
suggest their differences. I think 
the repeated tagline works well 
here, and worked great for the 
TAKEN poster, but it's played 
out now so we can't use that.



Love the raw vibe. And the 
URGENCY. That's big for our 
poster. This was my favorite 
film of that year. This art is 
also significant for us 
because you can't recognize 
these actors, and yet it 
doesn't take away from the 
art's punch. But I do NOT like 
this font choice for our 
poster.


